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Aesthetics of Islamic Art and its Future in the World in The
Orientalist Oleg Grabar

Abstract:

Islamic Art is the result of an inveterate Civilization; it interacted with
various other civilizations in the world, and produced Immortal creations in
various fields; It is an integrated art resulting from the depth of Arab-Islamic
culture, and a inveterate cultural history. Islamic arts have occupied - and still
occupy - a notable position among the artistic styles known to human civilization
in general; In Islamic art, we can see aesthetic characteristics that unite the
countries and cultures of the world until now. It helps enrich societies, because the
spiritual values present within its buildings and various products have attracted the
world’s artists to search for these values; Hence, the Aesthetic Consciousness of
Islamic arts and their importance, along with the development of the artistic skills
of creative individuals, help in forming a better future for Islamic art. Hence the
importance of our study of the French art orientalist and historian Oleg Grabar
(1929-2011 AD), Who has important contributions in the field of Islamic art, He
explained the importance of learning about the aesthetics of Islamic art,
recognizing the great contributions that Islamic civilization made to Universal Art,
and he interested in studying ideas and concepts about Islamic art up to the
contemporary period, He revealed the continued influence of Islamic art in the
present and its unwavering impact in the future. Several methods were used in this
research: Historical method, Analytical method, and Critical method.

This research aims to reveal the Aesthetics of Islamic art and its future in
the world in the Orientalist Oleg Grabar. Represented by: clarifying the essence of
Islamic art and its Aesthetic Characteristics, and a statement of his aesthetic vision,
represented in: his comparison of the aesthetics of Islamic art between Heritage
and Contemporary, In this regard, we explain Islamic architecture between the past
and the present, and other arts such as: Ceramics, textiles, and calligraphy. Grabar
explained the importance of these arts through various examples, As well as the
great contributions of Islamic civilization to world art, and the extent to which the
Islamic art heritage is suitable for the present and the future. As well as the
relationship of Islamic art to society and its impact on improving the lives of
individuals, How Europe became interested in Islamic art, and finally, the
universality of Islamic art and its future dimensions.

Keywords: Aesthetics- Islamic Art- Oleg Grabar- Abstraction- The Dome of the
Rock- Art of miniature- Aesthetic Sensitivity.
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(1) Grabar, Oleg (2000). "The Practice of Islamic Art History", Interviewed by Richard
Candida Smith, Getty Research Institute for the History of Art and the Humanities,
PP. ix, X.

@ Grabar, Oleg (2000). "The Practice of Islamic Art History", OP. Cit, PP. 18, 60.
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@ Hillenbrand, Robert (2019). Studies in the Islamic Decorative Arts, London: Pindar
Press, PP. 423- 424.

@ Graham, William & Others (2012). "Oleg Grabar", At a meeting of the Faculty of Arts
and Sciences on May 1, the following tribute to the life and service of the late Oleg
Grabar, P. 2.

%667%@



33ana il (s JUT Sobe sl ol die allal) (A lghitiung Gada) OB clllan

2025 i) -Aasas dzale ddaa —paal) (530 gl laY) A0S Alaa

O Jae A B panse daad s dreas Wl o lilsal (e sl aeaal) 138 Juy

) o S BT adl e Sl (aadill 138 (i€ (e Gl OIS S8 el

128 8 85S Bygdby 55k A3l dnia (531 e tadland) ailass dinanly Gall 138 denida Jss
Addleadl byl Jlas

o Lo G Sy Blaally Gl by (b 2l wasg aee il Al L2 S
cllall Joa Cpalaally cfialilly O (e (mna ¥ 1320 dalgl) DA (g s callac] 3)ka
) ALaYL cad LoySs eV el (e Sl o€ sy Lslall a8 e AT Gl (o e S
«Aga Khan Program of Islamic Architecture dsdl—wy) s)leell Gla oY1 =aliy)
g ladl I 5aS an ) Glld 8 (i) gass 3l dxalag de i Gurali 3 Sl IS 3
Anahal) ol jaall Graall GUadll 3olatil €2) AVA le synlae Ciaag 3 cgalind) 13a (3Uai
elldg clhla (& Gapn Al Al sleally Gall Jlae (& lassll juanll o il
Mgasl 8818 Ldlan ) BLaYL cCusal) uaal) @i ol

Y ) oS8 lae ) i aibladl g o) and clelS dnigall e )l Lauag

Dantcae cdilide alga 4l il epoaalSY) 5 ailly Gyl Alils slany S o1 3 tlags
O G ST e 48158 ) gl o3 ey LAY e dalaill b 43 lgag 436 lly b
Pjlaall la LY 3l akas daal 3 Jaally (Jlae¥) Giany s col 53S0 A 5 b
o o alle ) 4ieds 5,89 dde5 il 2y .Aga Khan Award for Architecture

@) Necipoglu, Gulru & Bailey, Julia (Eds.). (2008). Mugarnas: An Annual on the Visual
Culture of the Islamic World, Frontiers of Islamic Art and Architecture: Essays in
Celebration of Oleg Grabar’s Eightieth Birthday, Leiden & Boston: Brill, P. vii.

& el .S 0 Aga Khan awards for Architecture (AKAA) s)lell s LeY) ilsa @)
an3 ) el s Giagas ) AVY ale all Gla el 5uY) Lalll 88y gylanall are—ail) Jlas
Oy ¢ alaal) el 8 aslellaiy alasall aainall Slabinl b 3 Lledll aalid) s
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el U (e iy cuth canlsall s 8 Lass cbjleal) o e
(CP: Nursanty, Eko & Husni, Muhammad Fahd Diyar (2020). "The Architecture

Immanency and Place Attachment Case: Aga Khan Award for Architecture Local
Mosques Winning Projects”, Journal of Islamic Architecture, December, P. 103).
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@ Hillenbrand, Robert (2019). Studies in the Islamic Decorative Arts, OP. Cit, PP. 422,
424,

@ Monk, Daniel Bertrand (1993). "Orientalism and the Ornament of Mediation", Design
Book Review: Orientalism, Issue 29/ 30, Summer/Fall, P. 32.

® Monk, Daniel Bertrand (1993). '* Orientalism and the Ornament of Mediation", OP.
Cit, P. 33.
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(CP: Barker, Chris (2004). The Sage Dictionary of Cultural Studies, London & Thousand
Oaks & New Delhi: Sage Publications Ltd, P. 181).
(2) Hillenbrand, Robert (2012). "Oleg Grabar: the scholarly legacy", Journal of Art

Historiography, Number 6 June, P. 21.
@) Ibid, PP. 31- 32.
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1) Grabar, Oleg (2000). "The Practice of Islamic Art History", OP. Cit, PP. xi- Xiv.

@ Necipoglu, Gulru & Bailey, Julia (Eds.). (2008). Mugarnas: An Annual on the Visual
Culture of the Islamic World, Frontiers of Islamic Art and Architecture: Essays in
Celebration of Oleg Grabar’s Eightieth Birthday, OP. Cit, P. 107.

®) Grabar, Oleg (2000). "The Practice of Islamic Art History", OP. Cit, PP. 138- 139.
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Ay AT OIS Y ¢l ol s 8 dae g Al Jlbe sl dusy Jiar N G
Ol 138 i B AT et () e AST DS N3ga A 5 o4 dagill ae
el Gl mllal by Y S caie g el Sy Y () el sy ol A )50 Jalassl

o e el QR il 8 e D55 ) dale mllaad) 38 s iCosmology @il ale (1)
galsn acl (8 Auolal) Landal) by (53 Lispibindll e )8 g5 ¢l o€l ale g ¢ alall allall dual)
Lol Call s WL alasaa) e Jhg
(CP: McMmullin, Ernan (2005). "Cosmology", in: Edward Craig (Ed.). The shorter
Routledge Encyclopedia of Philosophy, London & New York: Routledge, P. 150).
@ Necipoglu, Gulru & Bailey, Julia (Eds.). (2008). Mugarnas: An Annual on the Visual
Culture of the Islamic World, Frontiers of Islamic Art and Architecture: Essays in
Celebration of Oleg Grabar’s Eightieth Birthday, OP. Cit, PP. 17, 133.
® Hillenbrand, Robert (2012). "Oleg Grabar: the scholarly legacy", OP. Cit, P. 18.

@ Hillenbrand, Robert (2019). Studies in the Islamic Decorative Arts, OP. Cit, PP. 425-
426.
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Gladl e el a) 3 ednlad) gl calia adlal) Gl Jlae (A )kl (o ydtal)
o) Rl Bhaaall dallaad)

aCsatly oS8 & il Al clfigally Qlbe ol Gl Cipatl) lis gl o an
Al dlaadl aingy ol M i oY) s allad) 8 08l cdleadl bl Jlae B
Ol 08 Db ¢ pasasd) (e 4 anty W 0l gy Cpaill (g ddadl 3 Y (S ¢l
oyl Al dallead) dslew

dadall 3 Jlan (S8 callell L) 8550 e Jlaadly Gl oDlw) asgiall aoy
plladl & Jleadly 0l dagn «clld ang —das Je— Glladl dlaadls fela) caulad)l (S
daiig Uadlly ddaslially Alallaall asalial) (mes ca s ¢GEIS Lalaial (il DU ¢ oDl
0y535 3l g @)y asd Ll ale) (V) Lideg ¢(3uyal) oDl uY) G 13n G L (Ul
age 9 AnadluY) lllaallh g g ABNAY )y (daaleally dueLaal) Liba 8 (gsaal
O oSy el sla By e Jal (e lagla) Caa 1A cAOI ) AU a8 Gl
ey BN Sl S il ol D) Jleal) ale” mlhcan o masagi ()5 yall
s alasial @ el SURY) 8 Jlaally Gl (e disee Qiilsa o pguiall Tadual
¢ ol Lgaioa Al Al Jlac g daclay) clatiall (e daline alad e AVl ¢'clilen”
Pl Al 8 Alias duelay) Gulsa (e sand L Slad

@) Hillenbrand, Robert (2019). Studies in the Islamic Decorative Arts, OP. Cit, P. 420.
@ Kazmi, Latif Hussain Shah (2021). "Islamic Aesthetics: Art and Beauty", Philosophy
and Progress, Vols. LXIX-LXX, January-June, July-December, PP. 119, 126.
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Ce Adliie Culgn audl 68,58 Nglae lly Gl 4y i) (A 48155 Shaaall aile
12 (A dale dals da clligh ey mas Wy s ccoag My (SHaplly (58 uiladlS ¢l 1aa
Wiy I Glaall QKN Qe 8 Glat ddeasy o) o) ) kil ¢ yuasl
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A day canall 138 s Lo Blwas of Al agdl ¢85S IS (Pilaall 4l
Ot 3l agdlls ddlead) dslcadld L4 didlead) dpslwaall e Duaad fadlsy!
O ey g Alles Aujas Lol legY) Apns ae3 3] ¢ idlial) saes Ry Uals)
Claal) 4ban Jiding . call ae Wiy Wllas —2d )il sallan b ol syian 3 elgm — oDl
O A3 Chlgly asll o5 wm b Bl ilsy Al 130 g 885 5l Allall Jpans b
Blcas (ol Ol cadlsll g Gall Gl e s Blaslly BN lle agdl Gyl yally
Aagall asgte o Dl abaas Gy ) Waeay A Auallell Sl s b pllae poes b
O e gedlaY) Call o el (K o (e tlend) (o H8SIL iy dallead) doclaally

@ Ibid, P. 129.

Gl Gilgig )l 3o 1 calall mllcadl) o Aesthetic Sensitivity dleall Louloall o @)

e Yy Alleall dalall Cipat ga Biae o) 486 dlles bl 3RS Abag bl GoAl alall

dpulual) mllaiae d2lua Jy (3ol ulae go 35 dlles AlSaT 06 ) al Bdleal) Lonleal)

Lild (AShal) dpwlwally alaial¥l (e a2l o Gfinlll alad) dae xd)ll Bl asgia OIS caillanl)

cOppal) Ol Al ) maY) e s Adlleal) Lluall agh & Gl Lhadl o aas

(CP: Myszkowski, Nils (2022). "Aesthetic Sensitivity”, in: Marcos Nadal & Oshin
Vartanian (Eds.). The Oxford Handbook of Empirical Aesthetics, New York:
Oxford University Press, PP. 834- 835).

® Koc, Turan (2013). "The Vision of Islamic Art and Aesthetics", Journal of Academic
Studies, February- April, Volume: 14, Number: 56, P. 1.
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cllaadl paaiids . el mlad) Gl e Alish Lt} 8% (530 e ol V) e deals
ctdlly rlally Cilaguially AN 1 0a diline jualic (e Lasall all J) 5L (L
e BES Sl DY) Gl e edishall goylilly aalsll LIV 138 e L Bjlenll b Gl
Lemaan calails 2 (EAY] s3a (e a)l) ey Adhide cilyuatg blal ) el gl
asl By jma codlal ) dans A1 o Ll Al sdag a8 Lisp g Al A e
O AL e A wadia Caylag S B ausl ol (8 DY) ol bt 3 fange g
O Gulilly i) G A pailad ) BLEYL duailly dalall JICAY)

gall (Ual 4) AT PWEDH T PRV DY I ik D eI DERY :Stileymaniye dulal ) M
tiudy (shalie EDE aadll aya a1 a1557 5 1550 (ale o (21566 1494 (il dulaal)
lingyg Olatlas oy it Al Ligin oy Ay Vo (Aaley) 3Lty cdaagl) 3 Acusii daadl)
Jaall (358 Laalas] ¢ Ll gl iio (35S (558 it g (e 25 laphd) 5, 38 n wnall iy
skl zlally esbeo Lgia il (a3l Aile o ST A€ il el a5 581y el
e gl i Joailan] b Alde e Jol 138 aady diaiie el e i
(CP: Petersen, Andrew (2002). Dictionary of Islamic Architecture, London & New York:
Routledge, PP. 268- 269).
@ Koc, Turan (2013). OP. Cit, P. 2.

@ Baslouh, Sondos (2022). “A Philosophical Approach to the Study of Islamic Art”, No.
44, Arab Journal for Scientific Publishing (AJSP), P. 2.
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4 Bl Bllaal) dilans e gi aialag ccpdldy) Gl sLis linagl o ey (@) 58
o Al s CadSiu) Mg b iy cdaaaliag cdyuay Glew e ) Al e
A s Laa £33 505 alal) dailad un a5l ¢Anll) dBlu 3yk e JsY) Alidl)
Gl Loy 5 8y ales Zpadlu) A8 Jlecl gl (3 il coodll) (al) il ale agd
oS IS glaal 2355 lly cg il e e el ol (8 il ) dakuddl) malially
oSas (53 space eladlly syl (o (Y clight esall 1 3yalaall &35Y)

Laglaiy) of b lglas (Sar da ol & 8)9 om 1dag o)3n By dagl a5 <Miniature laiaiall ()
sl s3a iyt a8 .claghdall Cajla o L Sad Al oda 3l .l jagas dakad i ag
sl (] 8 sl yall ol "yl cilaglll Al cclaiaiall (V) Lgpaas S (Bpiall
Hlobie (Y60 2y Ao —all 1aa asd a1l M), aall sy cElizabethan period ciully)
Gysll ol zlall e Ulaly (RS0 ala) Gl e Bale aufi cuilSy .o)aa)) zsf ~Nicholas Milliard
A L ¢ e palill )l Conatia Sim SANT B sreadll cilaiaiall oy o8 i) 5 . (5l
Ll 1 e b o i gigl) sgeal
(CP: Norwich, John Julius (Ed.). (1990). Oxford Illustrated Encyclopedia of the Arts,
New York & Melbourne: Oxford University Press, P. 297).

@ Kuiper, Kathleen (Ed.). (2010). Islamic art, Literature, and Culture, Rosen Educational
Services: Britannica Educational Publishing, PP. 32- 33.
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Gl 0385+ sliailly egiall casgia o (a1943 ple adlse ¢Syl (L) James Turrell
2 Ll 4 jan s po e J9aldSin) (pdll (o pealaal) uiliall e HESH G (e AL W gou
OAll Jnlas agh die Lodad oy latig ohy Lo ey (e Lk Jalil) o dasn i 315k e
O O () (ilasll 0 (b duaadnia 451d) Laura Marks oeSile 1ol cojlal 3 ¢l
il L e I o 8 ela V' asl S Laia Cunall copdll (@) 4T ol
Bagagall Cliall (e ey o lall) OIS ciugalall el (ailaadg cgoailsall olislly
g al Blaall jseks b ol L) gl il A

el Gl Lgle (gohaty ) Apa il Allead) laad) dgaal e Jay g1 Y]
225 O (s D155 4l agllac asaai (3 Gppalaall Coanngs¥) culidl) B cail L) 3
ey Gl dely e Ja Las tlaj s caailly cogually gl JISAY)

cilais (L) Rasheed Araeen cuhl s casleal cullly oLl gl i,
i bl o) o ol & adall (V) n —a1935 ale dly (sl (e et lia
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() Baslouh, Sondos (2020). "Latency, Light, and Void: Key Concepts in Contemporary
Islamic Art", Islamic Heritage Architecture and Art Il1, VVol. 197, WIT Press, P. 187.
@ Ibid, PP. 189- 190.
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() Baslouh, Sondos (2020). "Latency, Light, and Void: Key Concepts in Contemporary
Islamic Art", OP. Cit, P. 190.

@ Koc, Turan (2013). "The Vision of Islamic Art and Aesthetics”, OP. Cit, PP. 3, 7- 13.

© Wolff, Anita (Ed.). (2006). Britannica Concise Encyclopedia, Chicago, London, New
Delhi, Paris, Seoul, Taipei, Tokyo, P. 963.
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sacsall DlisSa aal aafy . (J6Y) aaliall Blaal 23501 529 (BDlae 622 Hle Gilsall & 1 dic
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Bl decdl iy oSN prgea Ao D)) aell () LS (Lot id S ol
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@D Ibid, P. 93.

@ Norwich, John Julius (Ed.). (1990). Oxford lllustrated Encyclopedia of the Arts, OP.
Cit, P. 18.

@ Ibid, P. 227.
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() Kuiper, Kathleen (Ed.). (2010). Islamic art, Literature, and Culture, OP. Cit, PP. 125-
126.
@ Ibid, PP. 126- 127.
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Clalgay) ) Ll 3] Je datd Al 13gs sl alaial bl Gl S ol 4l YT e dng )
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b)) AN el
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S35 sl 8 L) sl ddlead) @ilecdl ) Jlhe S ol 1
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lgheass @llig (dbia dagl OIS o e ST elgan el ) oli) 8 @lldg clajue s dansiilly
Aaad) clailly JIKEY1 e (ginsal) 138 (ag o le aa ) 3y Baaae cilaliialg adlgal 1Al
Sy cpoba) Ol Allal 4 Tas W (gindd) a5 )i ST (gginn ) JIEN) Ky
sl anS) A8sasl G cmisily oSl cilall s Allal) a3gd 85N Cilsal) (s (s
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st ) ol 43l dllaall clawd) ) i saall 138 g (Pliuusiglly dalal
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@) Baslouh, Sondos (2022). “A Philosophical Approach to the Study of Islamic Art”, OP.
Cit, P. 3.

@ Grabar, Oleg (1978). The Formation of Islamic Art, New Haven & London: Yale
University Press, PP. 207- 208.
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IS A8 0 e aslts e S o) Gl O L gl (g < aShaly opasiy
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6) (=
Tra 9
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Sia Al Ul Mlea s Glo a3 ¢ anll Lo duale dbial aagis el Tl Ll WL

axad g aadl el BV has dadaiy lag Nl Osnylerall (swigall A8 LS a3 1400 ale
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(CP: Wolff, Anita (Ed.). (2006). Britannica Concise Encyclopedia, OP. Cit, P.. 1835).

@) Grabar, Oleg (1978). The Formation of Islamic Art, OP. Cit, PP. 190- 193.
©) Grabar, Oleg (1978). The Formation of Islamic Art, OP. Cit, PP. 188- 189.
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@ 1bid, P. 196.
Lol dina i ) (s2ly (B al (ssel 1wl 1(sla ,—a8) Khirbet al-Mafjar _sidl dya )
can o)ty Aojlane yalic D o my Gl a ene yakall Lja 5 ol 323 .40l Jericho
Ay L eaad) plaall (A wh) sy pe mb S Hsae JAIS lgman ady L JLElY) Ay ¢ il
Blall malll Laald)l) aolla lgalina ) (Ally cddbisal) adpe daidigy jpuaill (e Jsa puly (Bl )l
LY B pasaill 8 ) sanae 5] (gl 253 Vs I hanT menal) ol Gls Capey Vs 48
(5743 —691) i ae (s alia Aadal) L) ady asgl oAl Jially
(CP: Petersen, Andrew (2002). Dictionary of Islamic Architecture, OP. Cit, PP. 147, 149).
el e Gsis ehawall b e uld ol adse «Qasr al-Hayr al-Gharbi sl ) s ©)
ple alia 42l & o magy ¢5all Gualad) ) 8 il pual il 0 Enjla dnnd 8 (L
LG 727
(CP: Shaw, lan & Jameson, Robert (Eds.). (1999). A Dictionary of Archaeology, Oxford:

Blackwell Publishers Ltd, P. 486).
@ Grabar, Oleg (1978). The Formation of Islamic Art, OP. Cit, P. 196.
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Ddlg oty el Gl o ASall Byl —hAY) Dlalall Ll 4 wis daadl ) Al
S eclead) Calise (e fiall Candy ) Apkil) maliall Ciillag e Lagh =" 3l—dn NV
e e Jalas i€ Jsliid ¢ ualad) Jalall Ll Lo g liaiaY g daang coadbas) Gall Ay
A Aanadl) Jalpall o3 (055 Y Ly il e AT il o daslal) el e Ny ¢33
ol 5 A gt WS oDl Ol pgdl Ak dliia b agad ) Bassl) dalgal)
Olla Bl 5oy Lee ¢oll 13g] o len Cipel Kl S

ety dilea daelay] 408585 Gleu o Gl Gl 4 el L ) A (S
Qe e 13lag SV Bpalaall d36Y) b bl o) Chaty Ja oS0y cayilly ALYl
olbhe sl 8 D) Gl

o) ) e gt K ) laBsilly SVl adlsal) LI s
aple Gl Lo maas ) e Jiwl 3 ¢l il Ay 8 dbshll 4y e sl
dalaiall Aanylaally Ayl (e S (8 dungie Slalal o) cCillga ol cailsy o cchluse dan

@ Ibid, P. 209.
@ Grabar, Oleg (2006). Islamic Art and Beyond "Constructing the Study of Islamic Art,
Volume I11", London & New York: Routledge, PP. 335, 337.
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@ Grabar, Oleg (2005). "Half a Century in the Study of Islamic Art", a presentation to Diwan al-
Mimar on October 9, 2003, Prepared by Majd Musa & Mohammad al-Asad, PP. 3, 4.

lag« daw The Kitab al-Hadaya wa al-Tuhaf- Book of Gifts and Rarities "ciailly Wagll' S aey @)
ol BA gyslaall hlantly 3Suall dl ) ihliasll b el i) e by s cilagawiall Lokl 260N
dole sl Chuay lSs 00 v e i L o (o5iat clatiang duging Bah Akly 55 . gV L) G
S G a Wadal o LISl Al 8al) e aal oSa Vs L Lgeladi Bl s ) e SIS B Biaea
(oS Al ol Ay il sl @i e ail) sl By gl o VLA Y1 e GlLSS] e 5
Gad) e (galall ) sl 8 man 4l gy . el 385 10 Al A e LESH e ag i Leile
el o il ) Gase QS 13a Cadls s Lanyg ¢ ean b
(CP: Landry, Wendy (2010). "Kitab al-Hadaya wa al-Tuhaf: A Unique Window on Islamic

Textiles", Textile Society of America, October, PP. 1- 2).
© Grabar, Oleg (2005). "Half a Century in the Study of Islamic Art", OP. Cit, P. 7.
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@ Ibid, PP. 7, 10.
@ Grabar, Oleg (2005). "Half a Century in the Study of Islamic Art", OP. Cit, PP. 10-
11.
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@ Ibid, P. 13, PP. 15- 16.
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(1) Ghasemzadeh, Behnam & Atefeh, Fathebaghali & Tarvirdinassab, Ali (2013).
"Symbols and Signs in Islamic Architecture”, European Review of Artistic Studies,
Vol. 4, N. 3, P. 66.

@ Hamid, Ahmad (2010). Hassan Fathy and Continuity in Islamic Art and Architecture:
The Birth of a New Modern, Cairo & New York: The American University in Cairo
Press, P. 50.

(3) Ghasemzadeh, Behnam & Atefeh, Fathebaghali & Tarvirdinassab, Ali (2013).
"Symbols and Signs in Islamic Architecture”, OP. Cit, P. 63.
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@) 1bid, PP. 63- 64, 69.

oy 5Ll & an el Loyal (ge il a3 pena :Sultan Hasan Mosque crus glaludl asals @)
e 48] BN AalE loa AV YT 5T ale Gl 138 5 Ny L s (Soleall b )

4 Dlall Al Jlaag ana o LS 5all aalise ST o dlaa Laa ¢Glsh dan)l (e (sSg cadia

oo Db A al) ailgals araal 58 Gen Olhalad) pens il atl (b L Baee Bl Jany Dlaa
(CP: Petersen, Andrew (2002). Dictionary of Islamic Architecture, OP. Cit, P. 269).

©) Grabar, Oleg (1992). The Mediation of Ornament, Oxford: Princeton University Press,
PP. 149, 155, 160- 161.
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BA—a o5t 368 i (e 25 lgelingly e 20 ayhd) dligh &gl ul —Jg¥) . cpldlsia
didia dils g SN o uill Wl agiiasl) @il (g desi e daade 38 Glls laslet ¢ S
dadd Co)lagy Sl b il Jon saacly FIS) (e (e 48 o Laykd) &3y
O Aadl) Ao ganag cdiehim alcaall pla )l e WA R0 Al (mas ety JIAD) (e
Aall e Uiy cdande dndd ailedy (4ol Clayy L DS lgalana) slubuadl] il
O Aally deganag bl ) Ll sl o (gginad Al Sall WL Calasil Gasiual
@bl sl 138 G (5 L U5 L Aranigh) ol Aalal) Cojlaslly il Cajsall L)
I paa el o dall A o BN Gl 4 a g )l A (e
il L) 40A Ll e ALl asag Slilee (e 2 DA Ghaslly Ciia)y lokrosills

() Grabar, Oleg & Others (2001). Islamic Art and Architecture: 650-1250, New Haven
& London: Yale University Press, P. 193.

(2) Motmaen, Nava & Taheri, Alireza (2024). "Historiography Method of Islamic
Architecture in the Works of Oleg Grabar and Robert Hillenbrand", Culture of Islamic
Architecture and Urbanism, P. 136.
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Gl OIS ) diad L gl e b Al el Sl e Bae @) L
Lgegi (e B S aladl 53 oDl gana sag el wall (53 el sa aaall Gt
09 Cus cedba) SAll 8 Bagasall Hlaall (e g5 N Baaall 8 s ¢l 1ags
Cuall 13gly alaly 8 a5 ) aleal) e IS Laaal ST (S 2yl 13g] (gpeal 35agl)
Doy cuads cgl) g copdiall ol A Galw Wign —alsgun —peeat o Baall 4 (Ko
S dacdal) 40 2l

2ly dhag Bl 48 05 3 el o e a2l o 4l LI g Lag
S alsall b e haail) CulSy (V) ing bl e Bl QKA oY sl <l
b At LsS e Y agriasl) (he Ao gica duad Wla Cnacal ) &l e Lgie 0550
i ool oy e i el 138 dddag of el 4l YT Dbl e @l ey ol
3 adl o G Slee paall 28 JLhe 3 Ja rlis Jlgally « ennl) iy L g (S)gn

() Grabar, Oleg (2006). The Dome of the Rock, Cambridge, Massachusetts, London,
England: The Belknap Press of Harvard University Press, PP. 1, 3.

@ 1bid, PP. 205, 206.

@) Ibid, P. 206.
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aill of gl b dslelal) e Ga e e ann lily copai g (3 iy cac
a5 J—aty ¢4l Jlae V) e Llaall ¢diglg¥l slac) ) ulil) 2dsi 38 laaag dadlaal)
(S A dbaall Sl e Al ) Baall 48 an 3 cJhlly gl Leadagig Gyl
lly ¢l clgialy A SlE ) Al QA b Ly (&P sS il g
Voua s (21723 1632 «(ilail (5lana (u2ige) Sir Christopher Wren sy jisias S
GG Aisle pedaad cld 00 Lo We cpils DIl e clygisn 3 Plalginga Caaia )
e gnd) g1y

@) Grabar, Oleg (2006). The Dome of the Rock, OP. Cit, P. 17.
S. Agnese  (ssel il 4uai€s Jasipall 58V ganall (e s :Santa Constanza il sS b )
el Lall Gl e LSS JI Yy (Nomentana Wlie st guyla e ) de Gl Gyl agan )
kY e SIS (B S S8 et e p )l o (B eludandlly L3l (e
(CP: Nicholson, Oliver (Ed.). (2018). The Oxford Dictionary of Late Antiquity, New
York: Oxford University Press, P. 1294).

Frank culy aigl clihs (g)lanad) Ludigall ase s (e :GUggenheim Museum ailgisgs ciaia ©)
03l JaiS) aily . pppdiall )l ae aal anly cculy ayldia 5l sl Caaiall aads Lloyd Wright
00 ey e Hshut) Sl pads 8501490 Gle dgian Abad Gewy Gles muals p) 9049 ole
cdealsiog dish (gila U8 (A G (ssine e il Hasiall 4dly) e gl Ve’ 05Sl ¢oDel
(CP: Samarah, Moath (2018). "Guggenheim Museum Design™, Grad English Lang

Seminar Ill NELP, P. 1).
“) Grabar, Oleg (2006). The Dome of the Rock, OP. Cit, P. 209.
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On OB (S5 slia BlSay cduadll sl ducLaall Biall 1aa)y Gadis Bl saall 48 05
il oDl Al 8 AR (e B jhe e i) (8 GDAT) 8 Sy cilaaY)
pes Baall A cled cadluly) BN LSl e Ly Bl dibiad) JICEY)
@l Ol b Lgals ) Alcasdll ) Lass ahadil) sdag caa)lSily Cpaluall cilaliial
a8 e laal dal JLhe S asd) Wllad) G Baall 48 ) il L6S oag (il
Daihae cfpeds o gohi lgia JS caaal

i) oS Gl ¢ DY) L 3gen ) Cplacddl Bl B ) liel Ko Yl
Calusall maaal L e 40y ¢ Cpalisall e g3l Glaal 1 gie ¢ Gadlas] Liadia BlSa il
OSa —EE Lol aad iladinall sl 8 destie cilabia) by ol ) Jaiadl e
sl (el (Gslens o) Gusiladd) adle Lays s cdpalle 408 diaS Al 4 lael
Glowdls gl o¥Wsa Alig asll s 4 Jass Y sl Casagl ) dasbiadly Al
sl ) il a8l il e ST eladly JAIA (e (ST o puall Gl da3)l) A sl
2 i) 13g35 €535 (oo OIS cige el (IS il 18 o) sl 38—l
Pl gl e Alla b Gl Gae Bl 48

29 Y1 ALY Blaall lgayla ) ABYT @l 35k e e gl g Uaiad el
LS tlgiuha b oAl dagia Gada o clajs cailly Bl b allaall Giansg Bauall 48
bl i lede @l clpusally Albaad) gilaws cBiall 4 fo)i e sgeall Jabus i
il 8 ity Al Gledgills ¢« ualally alall L) Callglly adloall & ¢ jualadl
crallad) Rl Apadlay) Bilant) Igiash L) daulial) cilalguy) (3)

Sl aant A ) Gl Alaall SLbe sl 405, Lin gl o aa
S Slele) V) magi ¢ gmalally aldl o Dl Blaall b SIS 8y aledlls
el Gl e Oyl ol L

@ Ibid, PP. 209, 211.
@ Ibid, PP. 211- 212.
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ealiall il Mg codang dagill yuae oL < Germigny-des- Pres LS)-‘ S (s
il T o(laad) (Ji) 283y 8o Aid Uons lS glgas ¢ yoglall (3 Aaadly) Lasely 48,50
Jaall Il Vs - (ehdall mipe wesys Jasas S Allgl) 8 oS and (sl 2 i) Ly il
By (AN corll A pla) 8 ) Jeal) iy pealiall o2 Lpadl (520 Jpa Ll
OSass cgaly Lasay O (e a2l é‘— iy olel] Hlan S o] sl Clegunga S|
Oojds i)l shasall
o s el i ol seadd) Sl jpte gt SR e sl 138 oS
o Jal) a LSl aas gog ) gorll Candll 5 Jsumill ol 3 ¢ e aulil) O
& Brighton's Pavilions (Royal Pavilion) 1las) 8 (oSl ~Lall) ¢guls dasal
Usplena Gotige i Lais daaal aY) Sy -@»MEJ\ D gl paen il
Prisse (ula Guys (1887 —1819) Horace Jones iss ouhs :die (sajlas
ndiga) Pascal Coste cuusS JISubiy (21879 —1807 ¢ LUI Alle) d'Avennes

4,0\ ulSy . Velay (Dl Liiud g0 o) conval cualadl Oy Jslss :Le Puy (sse st aghuls (1)

Santiago de i —wsuasS (o2 se bl M el i)l Gkl (gaa] e 2 LS, i)
(Wil 8 Compostela

(CP: Gould, Karen (1995). "Le Puy", in: William W. Kibler & Grover A. Zinn (Eds.).

Medieval France: an Encyclopedia, New York & London: Garland Publishing, Inc,
PP. 1015- 1016).

Orleans sl ol Theodulf calgass sar i ol sa :Germigny-des-Pres (s 2 e @
D %) ‘)‘)La J;\j ubu G\Jj ‘u.n.\f\_) TR ¢dska QPH %) ‘).\’_..4!\ @‘)Aj‘ ;Lu]\ AV &_di:uj
@Jﬂ\ u‘)a.qj\ L.c.\;; LS. 1.1.1)9 ML)S ‘).\41.1 1.63‘)1;_) )@.Luj 443‘)_4.& 4.@;1\ O ‘_,,—1)-1 —uRag calga
Gl Dlla (aSatd ASDLA) (e Cpmghe Dalae stg agall gl clsdusty ()
(CP: Gould, Karen (1995). "Germigny —des- Pres", in: William W. Kibler & Grover A.
Zinn (Eds.), OP. Cit, P. 745).

®) Grabar, Oleg (2006). Islamic Visual Culture, 1100-1800 "Constructing the Study of
Islamic Art, Volume 11", England: Ashgate Publishing Limited, P. 381.
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el Gl Al 8

Lal) o) Jlally esall o il il oY) Qa8 il Jle cae WS
@y ) Loy edilgDUly LSl Blall ol lalial) :fia dale cilalhias Gk oo sl caaally
5l (p1973 —1881 gl Cilaig alw) sl bl dngl of (gl 3ld I Wi
sl 2al) e psill 138 e Ve (21945 ale " jeill djaal) cile salaal) (e Al

slp (e

3ns (o) e Law a il JIC YT Dgll el 8 5Ll el (e o) 3)

Dora Mar "ells e hsd' dagl o d5)aall (3 @lly iy . oo ) o) e 4l 4]
1237 .le Magamat al-Hariri "(gyal) clalad dagls 21941 ale sulSul as a Bird
g pnall o) (oDl sde BN Gl (e e Blhig slu) claclsll Sgena 0 and s
Dhas diia gy D) Gl aladial ols . The Eastern Isle 48l 8l awly duaisy
Ghly Sl Jamg L odll 1) dalleal) ol pedll e Jay Ganpal) Gael—aw)ll (sl aled)
gy « Y ing gl magig Aayall Baday) Joall ()l Grelanll (e 81

D 1bid, P. 386.

@ Grabar, Oleg (1992). The Mediation of Ornament, OP. Cit, P. 24.
©) 1bid, PP. 42- 43.

“) Grabar, Oleg (1992). The Mediation of Ornament, OP. Cit, P. 22.
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(1) Iswahyudi. (2022). "The Influence of Islamic Art on the Development of
Modern European Art", Journal of Social and Political Sciences, Vol.5, No.3,
PP. 52- 53.

Baine ()8 (e sSE cJuall g annd IS4G e Ldlad Ajlens Ci)l3) :MUgarnas claiall )

Alall oladl paan 8 >—die SUI Rl QA B el a8y Al @il B Guleily <Llg) e

o Wyshai 8950 Caaly Mg L Lgaile g bl (p Basagall Adlaiall dudasil ¢lALE Lgaladind (IS ¢ adla)

(e Baliaal) 48,3 Ayias laabyall Cinaal Lais bl jde Gualdlly e mbl oAl
Alenall Jlee) (e optg ehanll el 25 Al aagis . ALl A5 s GulgEY g cdilially

(CP: Wolff, Anita (Ed.). (2006). Britannica Concise Encyclopedia, OP. Cit, P. 1809).
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oo i W ) A€ Al & oY) s oSl Gl 5B haal e Qs s
oY) A Ljie
P Blas B A oy aaiaalls cadlu) ol ABle — )

Alall (g5ina Ao (gl cgeadlall il DY) ol gt ) dalaal) Cilalgusy) aa
popg W Cnall 8 agall sl 13gd adhy Jade Alyias opad) ol yal) Bl o)y 4lS
CLAVL LY 8 55 s ) s Sadinalls el i) Jasiy S

D) Grabar, Oleg (2006). Islamic Visual Culture, 1100-1800 "Constructing the Study of
Islamic Art, Volume 11", OP. Cit, PP. 386- 387.

b JSa Tisaie Oske ) (e KL Ai i 50 Lals 45T :Cameo Glass Ewer sl #la iy @)
D) Jo¥) Ol A AL sualSl zla lag Vil s . oaliie Gsb Dalay Lils e
(CP: Wolff, Anita (Ed.). (2006), OP. Cit, P. 318).
® Grabar, Oleg & Others (2001). Islamic Art and Architecture: 650-1250, OP. Cit, P.
206.

@ Grabar, Oleg (2006). Islamic Visual Culture, 1100-1800 "Constructing the Study of
Islamic Art, Volume II", OP. Cit, P. 402.
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@) Grabar, Oleg (2006). Islamic Art and Beyond "Constructing the Study of Islamic Art,
Volume 111", OP. Cit, P. XXII.

@ Ibid, P. 248.

® Grabar, Oleg (1992). The Mediation of Ornament, Oxford: Princeton University Press,
P. 193.
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(1) Atef, Mohamed Ahmed Mohamed & Others (2024). "Monttor The Nature of the
Architectural Role in Globalization and Information Technology"”, Vol. 19, No. 72,
July, Al-Azhar Engineering 16th International Conference, PP. 176, 179.
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S les sanih (¥l 5ol by (SsaY) Slanall Gevigally Ll Galats Lo Lol
128 Lgatin oo A &jlenall iyl g5 La oS5 b Y Al ) i) ) "sagall
layoin (pe Eipanl) Al Slead) Gl (30 Glaty Lty Y5 (Vo) 5k 38l (sl
A Clalat) o~ e e uii o of oSa (S 4 gl By cAladl) Gl
S Aee dng g LdlE sda e daise Lahgll Ayjlendl) sadli J2 285 $Allal)
Py Jleel 8 lajpusiny Lgia saliaa)

gy dapadl) &)l AR alie (m zal) (N Osplanall Ggmwrigal) (o2 )
ale Olgial dire b culasall cpwvigall Jo¥) o dsall jaisall 888 sy . Cuaal) il
2y " aaal) slid) lanylany Zadiil jlead) G gz hall ZlSe) Ay Olyie Caad ) AV
S o3 LS sl 13 b LS S ¢cpallall cplanall cputigall i) 4 e
il adpan By oY) b agin e caallall Bl (553 (e sl Ogplana saigal
Gun e caliilly JLsl) ) r gng) el e Gulial) painal) Jony’ 1S 5 aa
G gy 5a0 aalSie dudlle 205 Gub o BlaallS caslatia ming gy s25al
eI o i () g aana LS " las iles i ) Dlgdl) 8 oaghs 13ay Lol
P —ald Ll daals) Imam Sadegh University Gal—all aley) daals tlgiag
Oill ¢yl asies (Abu Al Sina University ol Ls—w o sl daalsg (b
(1976-1967) saladll

@) Hamid, Ahmad (2010). Hassan Fathy and Continuity in Islamic Art and Architecture:
The Birth of a New Modern, OP. Cit, PP. 10, 45, 50, 130.

@ Westbrook, Nigel & Mozaffari, Ali (2024). "Degrees of Peripherality: The Rhetoric
of Architecture in Late Twentieth-Century Iran", in: Katia Pizzi & Roberta Gefter
Wondrich (Eds.). Rethinking Peripheral Modernisms, Switzerland: Palgrave
Macmillan, PP. 169- 170.

(3) Amirkhani, Mehdi (2014). "Overview of Design Concepts of Traditional Iranian
Architecture and its Reflections in Iranian Contemporary Architecture”, AENSI
Journals Advances in Natural and Applied Sciences, September, PP. 84- 85.
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Alng ALY el b Laraly cdaalin gale] daasl padn il gl daloadly el Jasy L Glley
allal) ladine Calite 8 lgasasis Aol Llpend) i) o Baliad) (g0n5 dleld
O pmg) i e Gl e Laliall e i cony LS oyaalaall 2391 030 A oDl
LA Aol e Culgall Ayl Laad aag o ¢80l haall el &) 350e
dal e - plenally comndall Sl dles el oy (V) Blens aclal DY) el 3)
al] il lSal 2a3 Bl Ll o e Slad L i a8 dadldl) JLadl Lagiila
Dliga e Doy ¥ 1a5e 220 clglls) cmg thaelaall W SId e glida b (ggindy Al

ple pas s L AEGE) 4 8l a3 any Sl e Laliad) 06 o oSa
Jlas of Lale” £(,2025 —1936 «grnwall a€ 5ua¥l) mbll Gla 1Y) gass JE 2) YA
O Lale Lo L8N Wnga ()0 oy (g Ealiicaall dojlanal) culyodail] pie Wiy (o Liwai]
G Gugp) e ESH @lia o) @l of Lale (3l 13 oSlg ¢ uaiy Alladl o @y
Gl ) (ya 2allg 8D Gl e daliad) aey WS L alal) (ga lgalan i JInY
AlDiS sy usll Cglanatll Gl 530 2ok € ppmiadl ol il 85 oty Ul ) cpdadize
ad (1 ropess N ail) o 28 285 (gl il & ulaia Sulas (41905 —1858) Riegl
Aoy caladi V) dad ) Ciiead Al ¢ yualal) 0 (2 cBao) ) el clgln Al o)<
il @l daddy (@laal) dady ol

Oldlly a8 s (lasall QL) 5o IS ae Ol ) s by 2l e (A
Byualaal) lshil) 48050 ae dojlanal) LENA adl) e Lliall Cum e (YY) 50l (g)landl)
18y ciaddll Jladl Ll cas &jlendd) cliad) e Jalial) ST o el e 5 oaiiy o] 4y
il Wlla 05 o) il G e Blad) o Lo Jy

(1) Khan, Hasan-Uddin (2015). "Architectural Conservation as A tool for Cultural
Continuity: A focus on the Built Environment of Islam”, International Journal of
Architectural Research, Volume 9 - Issue 1 — March, P. 1.

@ Ibid, PP. 1- 2.
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Ll Ll (e el 8 dmily DY) joels 3 s (53 Blaall 53 & laliy . legils
Galals Lags Sl ) Blanll 2o cdng )l Lalil) g cGilaliialy Gaalls il clig gl
Capad (il aal By . Sl CaglE 8 dlag g gy dbjeal 3ikat ) Chags (Giag
O 1308 Liulas Gy cduhanlly el Al o sasas finy 58 Lol L) sleal
Opalesall Lonpiad dacadll 4l Jlee¥) Jia oK @l Aakaall ) Luall ol puatl
clhae O sag L) Bleall lege & ST AT sl clling . (o) Gil) e 158
AeSlall aliall JBY) Ao of coalill Lalle g 3y Hlcan o AlE ) ey "ol
DSy e

o8 o) S ot 653l Z3laill s3a jladl & Gae OIS JLhe of celld e g
ol Y1y Y1 dals) it e 20y pamally Ul dll ST (0 2pdl Y] Blend
e
+aE \giuaaly dnadlal 0 5dl cliles (2)

lenal) il 05K oSy cadinall (8 LDl Hlasll 0 Lsaal il of aa
o Ll T asls ol 138 dad Jlhe st e a2l o adf s (Jindly pualall Wl
)Y 1g aainall (G AY) Ay ¢ sial) Lraal

agdll A sl JS o) o - aainal) aady 8 Lot gjleall & (g Y 4l Sl gl
cal€ ol dale ulsl ely s cdpesd) slall daa ) diles g2 e dgase cuilS Gy (gAY
Art of the [ladll delia ¢ 8 5)6h sanaal) L) ciaal 3 6585 Lils ST dals
DI e St 8 Jae el a1 Tl il (opalaall (S g (<) Potter
o allall slail Cabiaa 3 Islamic Textiles dudla! Cilagoiall Lgarai€) ) 48 ga yal
pabe Vs AS adad) Cligive o paiad colS gl dapae i lge s e B el )
s e U Ly 405 Jlsha S Muslim painting geedl—u) ol L Zalfy . dabiae

@ Aliyari, Mahdi (2024). "The impacts of Islamic architecture on Islamic countries",
International Journal of Modern Achievement in Science, Engineering and
Technology, P. 10.
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adaiill o Sly . ghaall ol o Brana dllen sagn elina) (b Alenall 48,350 b deadn il
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dabhieny Sher el Al QU8 M ¢adinall Glisi e paead dalic A5 daesdl
Ml

a3} s bt Bylanll (8 e L) Gsiill (o das b Sl ity ol ol Wi g
—aiy el Ol Y Glld celly pue g ety ilagaiall e GAY) L) G5l maf
cAaially 2l G xeall —dale

Gl ) Gl sie g ua A€ m o dlleall WLl o SLe ) S
sk s eJalig Gany M dalay Vel sda dagds DA (LUSH Byl cula s il
Llcadl) dada (Y ¢ 5T 13ga callany (1) g 1aa3 Jlaal) 1385 82380 Lllea cilalls cas
Gasd Baly a1 058 g 3] ¢Blenll (3 i e @lldg ey JalSIL sass o Ly )
P Cun e ol Guliy el duxigy Glety Lag

2n ) Al dgag iy sumn A gl il g Slasteall o Jlibe paagl Ay

Gy o Lliall celln ) dllily gpane clgse lag i aly Cila ¢ lia qaaws gl s

Glie ) Ayl c@igaidl e aal) Jleel) e 5 Al al o gy cudy 8y ) Lol
O S S e SN Ol ) Bsle i ) s geaial

Saall selall sl (ha) Yia s Cinally ¢l Al chlad] 5ol (e 2 LS

QLI 3 oS ool allall sl im (05 s Gl alalls sas ¢Sl S a3l o

Dl Ay Baaas A Hsehh Guyb e (3 dee ) Jead a8y A0, ek Aidag (525

Gyl ) sale) o Gl e St coli i) e Ginea Gladd aiad 3 el

saaal) Ll o3 duaal e )l ey celi i) Ly A A ol e Jaliall cdibing

OSa IS (8 Aillly ddar ) 28580 Aakadll of & LLhe L) ol ) ) el s

() Grabar, Oleg (2006). Islamic Art and Beyond "Constructing the Study of Islamic Art,
Volume 1", OP. Cit, PP. 248- 249.

@ Grabar, Oleg (2006). Islamic Visual Culture, 1100-1800 "Constructing the Study of
Islamic Art, Volume 11", OP. Cit, P. 361.

® Grabar, Oleg (1978). The Formation of Islamic Art, OP. Cit, P. 25.
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Mggan e

ek 5 s tlgalela go ol (e Aisiial) Gl B sl e cddlend) i) (s
Baad AlS ) Allall Baae daw 3R dadl bl LeS Bhran Laadhs) Ay Lgim 0 2SI
e o) Aghna 2l bl (g WY1 38350 4l Ganl) OIS 285 gl Oa
CulS Saall oDl ol 8 Gy Sl il s oS5 L (D Jases e ¢ elostandl)
A8 o o Lag . aall e Gl cudig (el Sl sdadad) clyilll e ades
Gl o mhull e 585l ) e diise 4 Cligiwe o ol o5 5302l
RURA(
Ol of S asd Y asla <Ornamental Geometry dud sl i wxigl sl Ladg
Dome syall 48 ¢ Js¥) Aall it Cpad . jpan (S i) 48535 Wige OIS b))
slaie sl mlaady LDl allaall Ghas il Sl (dgeaall 2Ll cof the Rock
sk ey caadl I3y - lsaadly Gl Goalal) allal) (S Lo Bl Lgsls aa caylas
al el il Aaal) cluhal) (<l sl Llaa) Jins Al slas¥ 13g] duadla) dal)
2nsll Lhaa (g cpnanaill dojlon 3yna lghea gy (AN 038 ki anal) (e 05 Y Ly
i A LAl e bl il 8 Lghas iy o cdile ek (Al mhadl (head g8

gy

1) Grabar, Oleg (1978). The Formation of Islamic Art, OP. Cit, P. 182.

@ Ibid, PP. 185, 194.

® Grabar, Oleg (2006). Islamic Art and Beyond "Constructing the Study of Islamic Art,
Volume I11", OP. Cit, P. 249.
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st liag s ol o Unnpusg 20850 20 LS L alh gy Basa 30 o e 2agh 3] o
DV LIS (ol e 058 O K el ga Al dnaal ASY) Al cAndn e
) daigh Lalady) Ay Alggun 3035 sl o (S (Slally Lpanulall lalially cililgaally
D ahs¥ls Hsai JAs
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o e lan¥) (g5l ol ely s ) o)) Lo 2ol (g3 (6 s caminally aidle
dpaal o an 38 A5 daadl e el Gl 4 pay L Bty ((glant) ol Ggalay!
laa¥) 13 jallie meas Ly chug )o) olalil) 8 daual

o oses (e Alisha 555 2y Claalall ) 383 Uy ol o ) e Ll s
St (shriad) & yienha il b gy (il 13g) (6 e sanall pan 20 L Cinlidl
«ygagiig e aily culig (Lindg el ng "l B Auad Petersburg (Leningrad)
Aiyal) doadarll SSDall 038 Cilaals o Ul Gy ol lailyg coanagig By gl
se S DU aning (Blal a3y Caaliall elial GIS ds oDl o) pawads

1) Grabar, Oleg (2006). Islamic Art and Beyond "Constructing the Study of Islamic Art,
Volume I11", OP. Cit, PP. 343- 344,
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Al sy ala Lad College de France (L—uij 42K) Lald g0 =<y Etudes
—1901 «guij 5yiiwa) Jean Sauvaget amlisw s dad & cuds WS by
allall Gl 8kl 1) 48, a0 bl A pne ol Saslll & yie (e WU 52 jall (21950
ol #)5¢) Mehmet Aga- Oglu slel el aaae Jaal 38 ¢ )i () sBy -l S y)
G el & by fiw (DU aaf (21949 —1896 (Sl rilan, W) oY)
OaSas Ol )l paad (Bl (A o oB)al) A8l bl il Bl (A Gadd (Dl A
13 ¢cend) Gl ke (yargn (Al ALY aa Bsan codl) allall (il aybgs b 4alss
OAll Baciall dl) e ganall ST (e OV (G I Y e sl (8 Ol e daals il
By

slo] (8 Gy 153 (530 38 4ild coodlasl) Al )t A biaa (& (Sadgin) i Chijon o (e ek (D

Ol 53 Uy ool 035 sy eliall ) cildys b 1y sgb - il Al agl alle L

cpeall Ll b dlayly anad) Gl 1gall clygally Culpalaall (e Al 43550 alag codusy)

SRy Al aBliw A Dl Gl Sasra) i dlag el Glly ¢yl GAll Golig ¢ uang

Gl oy byl 038 PR (ag caadly ey Ui o digny cialy Aol A5lie Snes g

o ALl 4y o L L Lngiad) el Lgindles ol elasy] 8 ageads ¢ oadlal) 0l il
o) 138 8150 Cilaad s da L Jgaseal cpdll ol 5i€all (DU e LESH e i)

(CP: Avci, Remzi (2025). "The Invention of Islamic Art in German Orientalism”, Issue

48, Journal of Urban Studies, P. 86).
(@) Grabar, Oleg (1985). "The Teaching of Islamic Art in America", Volume 111, Number

3, P. 38.
©) Ibid, P. 38.
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g Oskalaiy (pal) Gl (IS g Al Gl 138 Qs Aabaial) 20N 5 Lo LiinY) Allend)
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Olindine daals tlaag calitie JC8 Jlaal) 138 Glay Gl ga @llin CulS o aad ¢ € I8
1955 «le o Gle gudadl Ps Florida state luysld 45 daslsy Michigan
Gl (2 Opaadia (she g cdande e Wl 21975 ale Jolay cjla 19755
Pl 138 Gyl (AT ilia 35as oo S ¢!

Cpanll adly yd Syealedll 4351 020 3 4l cpdla) Al Alaal) day S Gy
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@) Hamid, Ahmad (2010). Hassan Fathy and Continuity in Islamic Art and Architecture:
The Birth of a New Modern, OP. Cit, PP. 9- 10.
@) Grabar, Oleg (1985). "The Teaching of Islamic Art in America", OP. Cit, PP. 38- 39.
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«(YAAY (o) Islamic Metalwork: The Nuhad Es-Said Collection "weull algs
QS Aalad 8y (Aidigy dadad (ppdicy pud Alses Ligle B a7 WY (g QLS sa
s oasas oy Lo Ay of 36D Bl (65 5 aleall Coaill malad Sa 3 <25l ol
ISl Ay oo lgala Loy oAl delully chLasyl o Gy Aol Caalial)
Cililaeailly GLda¥ly olaall ra® 3 ¢ gl defyy Jads @lldg L pmeill B B3sag
Plgaadl L3 aalailly ¢lgdisii 83 Goh oo dansl) milia sy (30U

& (Al .Y)) Oliver James Watson ¢s-uily peass sl S aas Sl
Persian ") Gand) 53 o)l ORI olgins (52023 1949 LBl sylaally Gall
Gt e oSy (bl QS 4y gl (lil ) adl o(p) 440 ouil) Lustre Ware
Slaaly ccianall Goall 13 Ca3al Jolim eclasllisl) an i 3adle A ey 3 tibid
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(1) Grabar, Oleg (2006). Islamic Art and Beyond: Constructing the Study of Islamic Art,
Volume Ill, OP. Cit, PP. 311- 312.
@ Ibid, PP. 313, 315.
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(CP: Flood, Finbarr Barry & Necipoglu, Gulru (Eds.). (2017). A Companion to Islamic
Art and Architecture, Oxford: John Wiley & Sons, Inc., P. 464).

O b ) Al Al 8y0la ) (1 e3a o :Baptistére de St Louis pus! cula dugans @)

sy Cpadey Basall e S ulas ol oo Bl a5 . de Gell OHAl Dl il Cliiawed

13 305 213405 1320 ale o Ba of Gdes b aia 38 oY) 138 G mayg cdaady Lol

sl Jlae¥) e dar LS jisll) Canie 3l Canll cin it S Baadl ) adadll ST e oY)
L)l

(CP: Ktosowska, Anna (2019). "Muhammad ibn al-Zain's basin (Baptistere de Saint
Louis)", Literature Compass, John Wiley & Sons Ltd., P. 1).

anl A gl 48l 8 7500 :Shah Tahmasp Shahnameh caulegh oLa adals ©)
23 (g Sl o3 8 e iy« e Gaabad) Gl b ol aaliald il 3 ¢ (g5iual
Gashas¥) cllall il dany g Clag ) gads ey (ol Hsle AalSy dinis Jlela] & uilidl
S <Y
(CP: Habibi, Negar & Farridnejad, Shervin (2023). "The Sacred King in the Shah
Tahmasp Shahnama, The Tree as a Generative Idea of the: Idea of Kingship”, Vol.
5, Manazir Journal. Bern Open Publishing, P. 100)

) Grabar, Oleg (2006). Islamic Art and Beyond: Constructing the Study of Islamic Art,
Volume IlI, OP. Cit, PP. 317, 319.

5Y) A sl Masterpieces of Muhammadan Art "Gsaesal)l Gl afls ) gise pasme 2o ©)
Els) ayra Ry cdsiun g 2 Gl miigie (a)leall dals caill gl 14 861910 bl
lixieg degana 250 Noa e 8 das 3600 (o ST adiall g9 yiall 138 aia Ay " granall i)
Byaalen Cilallaiag — Uil Aoy diles dles calla] (Alliy AelE uld 8 iy dlsd duvnibay
cple an Gle Pohat alagi cualS s (Faisae G Balieal) A8 AN e s Aledl) o goill 138 axag
Gleld o (ayma) ()l i aly el cldledlly Qs zaling (gyid) (myeall caalad o)\S
Jlac Yl slaadll gl Gylas Uy ciaraga Dl Aol cAegiia pollae Liad iy i ool (iajal
(eAY! dul)

%709%



33ana il (s JUT Sobe sl ol die allal) (A lghitiung Gada) OB clllan

2025 Jin) -AaSaa dzale dlaa —yaall 53 gl laY) 4, Alxa

i D clan daals 30 aaatl (K« coan)ldl) eyl 14T Gl (il iayen ) DY)
Iy gl Jom Aliiwen bl b Jiaiall paiasall adall ) dalay ool ol
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@V AA0 Lale jaia (3 (21999 1938 i uls) Jean Soustiel dutwsw ol
i Loy 8 dndia o0 o ST aumd Adall o2y Dpassgen g s 2 QlSD la Al
JS (8 A8ial) adadlly Ldigale (5SS o oy (ARl Baga o)y B9 O v 0 (1
plaas Cuady 8 Jodual) coalall dgal) dalaa o LAuma casill asall B3gag (L dnda
Arthur Lane ohu—all ol i)l lalae iy (o1 s lghia) ) Gl ) pa il
Early Islamic "_Suall (oadwy) JAA" ¢(a1963-1909 csasiall aShedd) (e S Alle)
D(1aev 148y (i) Later Islamic Pottery ' Al ay) sl Pottery

(e gy llyg ¢ S IS Al bty oy Gl gyl alaial ey (e iy
Gl —awhall iy didll Gmlaally Coaliall 84 _mjey claaladl & aauhay olaa!
Y ecinsally oSl LS i€ ) e sl 13g) Aaadial) Adhiaall Calaally
Bsaall ddlant) ailaws Culin Ny o Ly L&Y Ll (ha ol 138 Lasal e Jay 3
Aalaas s Libeay aag 2o )lenally dl) agllacl & adaadls Lo elldy ccuill Gilael o
Glais Yy V) (s sl (& Y (sl cdnjmaalls aass (8 (g 45l Loy daadlay) Bliaal
LAl sty 8 e Lal Lo diaiy (e 8 L eVl ¢l
Aabdial) alasly cradla) A Aalle —Laila

caipanly llaall dile s Jlbe galg) v (DY) il dale Lisasl o 2 V)

goallall el ) Jiss ¢ oDl ) Galls Lig psf cacial Cay ccapall Lgadd ) cilalg—Y

V)¢ palall 8 )l alaa¥) Lhaial (30 modast 2aaall 138 g ¢l 13g]
oAl 13 Jiie Ge a3

(CP: Troelenberg, Eva-Maria (2012). "Regarding the exhibition: The Munich exhibition
Masterpieces of Muhammadan Art (1910) and its scholarly position™, Journal of Art
Historiography Number 6, June, PP. 1, 3)

(1) Grabar, Oleg (2006). Islamic Art and Beyond: Constructing the Study of Islamic Art,

Volume IIl, OP. Cit, PP. 320, 322.
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b Bl Bl AGEL HLaY) 138 Ji Vs - sdie anlll Ol 3 dusal) Capally osidl

Caabiall Byyag c2y0ewS) & Ashmolean oldseaf Caatia sfia (oill Canliag (ajlas

Opdll (o] agae & ANy (puyly (A asl Caataey ¢l 4 Museum Island

Ol Chatiag cgitll Gladgng e Ciaiag el & A Nllinois Institute of Art

ilaiie dualle 3L ginsy duadluy) AN aadh Libals . dlyoism & Brooklyn Museum

Jusise Canliag cirisie b " uadl) CH Cintia b Jlall sa WS cdaan il clyslaill e

ihesty) casnally (Montreal Museum of Fine Arts o< 8 & Liaall (giell
Wedys calals 8 Ethnographic Museum

Manchester ji—w il J) (el & 4uae) Malacca e (e' aige die WS
2017 s 24 1) 22 e sl A callall 8 Ayl A8lEN oo "(Lalas) 8 A
Laladdl @bl Jaal) (g ¢ paigall 130 IS ¢ fudils dasls (1 e)a) iwdile Chala
Ay Al AN QIS DY) ) agh s () Cings callall 8 age Cas cal
gy papay fiadile Ciaie (B die g (Bpalaall LudluY) Silbiselly f)llly odlusy!
Manchester (sl 5w dile (ayeas Whitworth Art Gallery sastial) dSleall (g5l
Gl ylaall jawdiy pajes (632 Cann ehaY tdanlic dayd ¢ agall 1aa (IS5 (Art Gallery
Lo cdaalall liiall Talas Jsa asjall ) g Ll GlliSs cApadlad) Apolal) 2800 o 2l
Canieg (p2018 yusiST e 12 @lllg (oY) zgidall) cpildasal) Contially daiaall el @iy b
b 9AT Be aslmdl ) jadll) Lilall ¢l Pergamon Museum ey Gall (ygale
gl 2 WY1 N G9asms salaally Cygialilly Caaliall e ¢ysadlall Jl Yy (2026 ale
(a9 Ceeadlaal) Lag cand ol Lag b)) Gl Lo e ¢ fandiile A Liad coddgs s
I agdl) ujan b Gmlaall Ll ) il dasests CVlae g Jag Saizeal sy

(1) Grinell, Klas (2020). "Labelling Islam: Structuring Ideas in Islamic Galleries in
Europe", in Jenny Norton-Wright (Ed.). Curating Islamic Art Worldwide: From
Malacca to Manchester, Switzerland: Palgrave Macmillan, P. 32.

@ Norton-Wright, Jenny (Ed.). (2020). Curating Islamic Art Worldwide: From Malacca
to Manchester, OP. Cit, (Introduction), PP. 2, 4.
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Al Caaling (mylae (o Enaall aang cBaaaiall Cyaigally cilgailly (yalaall Al w0 (305ha
O 13 Jiise e Cuaall slaa¥l e Qs pd (BaY lalias) el e S et

Gy ) Gl alae cilalal (2001 sadivw (o e (galall Elanl diay
Caag—d 3] ¢eaduy) QA Gajlaal 1das Ll Bl 138 gl a8y ¢ B mal ol (e plite
) Osidll aaal) (mjell Cla b 5S skt (3 A36Y) A callall el c_m
Caaie i) (JUall s (Aod a3 9e ) djel) dSLadlly gdad) Jg2 (e (e acay Glle s
Oblsadl Cantia widly 22000 ple ) ill Buaa aje Ala il b cuplly U)o
Dage hillanll Caatiall mily 22009 ale saas L) e <YL Ashmolean
Bale] Ao ol (b el uY) Gl Caatia Jarsg 22018 gl b suaa (aje <L a
e alag ) by LDl Aladl e BTy G5 ase dal (e 22026 ale 48U
Didhas g

O gl (e g8 @la o daha) Joall (o (AN delal) acl w38 €5 (e
elaY) Al callall LY (he oaa e 120g ¢ AV A e UEY) eas il

3) s o dnhall Gaion ¢ Gaeas Shall (il gadln] o8 Sl Wl b LS
Aald) I Vg (B 233 e La WA w8 2SS (gl (ialae adaBi e g
Y ) dashiia (e i (3 ey Al daadiall Aalad) (SLEY) gngs ia el
Wil 3 Charles Sturt University <sie 55U daals oty Whial 3 kil
ol U comnalall (O DY) araailly ol (e LdLaSiu) of ddleaiin L))
Lol ae sYiang Aaluag ddee COleld DA e ) GAl Oy 3) sy e
Y 12 Al Leilon sk aad (Ll (8 Ladla) Cppidl) dies (la Ly -5l
Lale o ¢yl Qa8 Baaiall Lol clalgad 5a5ealy Y s Layshas (g D
il slzial) g o gsall Tad il ¢ (AT (a by Buds ajlae gk Al alse
Sl deshre Gyl Call Al G agiudy G coull ) OOl A il L pfiallly
Al Q€Y il i ) iall) e g llaly LSl e wediy Gealy Jii el

(1) Grinell, Klas (2020). "Labelling Islam: Structuring Ideas in Islamic Galleries in
Europe", in Jenny Norton-Wright (Ed.). Curating Islamic Art Worldwide: From
Malacca to Manchester, OP. Cit, PP. 34- 35, 39.
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Ciaie b Dage el Al (Sl Gaplad)l ALl gl Gl @)
Cantie G adly IS dadaially ily I 8agasall (apadl <V iag cOrangerie (gyailsl
LAl SN L liar Hmn O «ypugn & Metropolitan Glidss jie cialag ¢l
Db e bl Sl ol JleeY Al g el e ESlly Balall Ga il
& Olgiual (518 ‘UUA.M\ sl (S Buas 5Loke de ganag (haidlg < Freer Gallery sl
daals 4 FOgg Museum (gl msd Cintiag edlygagni (& Lal Jla (3 (ube ol dll 3¢
Leo Mayer Memorial (usall & coadlay) call (ISl jla gl Chatia - Liidlg c)ld)la
o zaly JCa egall Jades ) ol 8 Jilag) 8 adla) alladl la ey <Museum
e aalill (A Coaia Mg (B lgdy oS ey i Ny L oDl Al o)
(e Bagdna degana plaial Jan Glaill (e ag8al OLS (M) Jlaall aa dtal) 08 Loy
ol dele s ¢ cpanylanall Cprstigally ccaatll ralag colpalls ‘um e5e oLl (peaiadiiall
@) iare i dauia Gyh

oSs cgpldie b — gl Glalu glalul) juae” Gaje ) Slbe sl A
ale el d daalall i dlsy guall ibagll (apmall A midl (o2l a1 566 1520 (a
¢ Sl alal @)sdly}ﬁ‘sé@»dﬁ! Gty 52 ek Ol 2gaa g lisa lly c0) AAY
dasee s Gapall aun By opec Ik laly () dusdl) glail) Gialae go )l (e 4 sl (3
dagl (reaadg dandy (YIS CaSl) Aol (e a5l Bl o LS B 300 oy
daclicall (gidll (e desiia iy 408 Aadad (e (sa] e Sad ¢ilaiaia i lgases
LAY (e dadad Cpaly Gl calaadl o Claguial) (o dadad ety B 0350
o i ealS AT oal byt 2l A0l cilS Blali tlge gmy LIS &) e i)
Osaaaia cilalas

1 Norton-Wright, Jenny (Ed.). (2020). Curating Islamic Art Worldwide: From Malacca
to Manchester, OP. Cit, PP. 47- 50, 58.

@ Grabar, Oleg (2006). Islamic Art and Beyond "Constructing the Study of Islamic Art,
Volume I1I", OP. Cit, P. 247.

® Grabar, Oleg (2006). Islamic Visual Culture, 1100-1800 "Constructing the Study of
Islamic Art, Volume II", OP. Cit, P. 327.
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Ll JleeY1 50 (mpes JsdU iy IS ale S e 23mk a5y panad Al Cils 3
casd) 138 Y ssedl Clawd e Jelus o ag Al ol Adlall Ldal) 1 olgas cdaadla)
o Jay) jalaag

cal€ Yl el e Bae b el all callall sl ) Bse ) il i
Aol Hlanl) cail ) Adlly dpalell ISl Gy i dljie Ll YY) 5l
By cpallall (Al gl ebia) B Dl ) e e LA Capas Y celd g Lol
Al Bylaally ¢ elustradlly (dpdla¥) Gigailly ¢ oapadl LdllS ¢ oY) (Al jualial GIS
Gaagll sball b aainas AN dugadl Cijall e S 50 ¢ usally Q) ) ALY
A8 8ye A3 (s cdah L 1 oS0 Gl oDl Gl i — Bl L cpalaal) yi2 g (prabisall
Clwgall o o) Al ity Wy Andlu) adl) dashiiag coag )l el 2eas
o Leisansiang (g Sl Ly atiaion degiia ($)A] Cliliny iy b opalic aag Jy tdal)
g5l oy Jag e8slanall cldliilly Joall sbudls odlay) call 5l LS — Il L La gl agibia
Deal@) o Jealgils

Slaiaally N e i e 43508y (Sl ) Gil) sl e 02l e — L)
O g iy ¢ iapay idl) S 13a pe Jadh Sia 1ega 8 <Lalle dasgia Al nadluY)
Sl il Jiall iy o i ¥ —Llala allal) ailelgad g o Ak ey Ji
iy Giladine Gl ds A8 g¢8 ccanliall Gleliy paall dlga Glolaial o A8 b iag
—Laals Baas A Gl play d edodo) bl il Gl cla daid Gl V) dals Ay
libia lgie ESH el A cdalendl GlibhaYly Gomall s Ciially (dilga¥) 3gnia
By s a8 Al Cial) aalias BN DLyl dasy b Caagad alse Ll DL

Ol tale IS (e dama asy dgag ) Boe ) dueal caela 288 ¢l 1 03] daaig
Jead elly cabiaall £dll JleeY) e olaldl Calise (e 2)8Y1 & Maly oDl cdl) jallas
Oy ccially DYl oy & Aicially cagians (sal Uadl) g)laill praa ool IS ¢y 40,360

@) International Day of Islamic Art (2018). 205 EX/31 Executive Board, Two hundred
and fifth session, Paris, 7 September, P. 1.
@ Ibid, P. 1.
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@D International Day of Islamic Art (2018). 205 EX/31 Executive Board, OP. Cit, PP. 1-
2.

@ proclamation of the International Day of Islamic Art (2019). General Conference, 40th
session, Paris, P. 2.
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